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Cinema is an adventure. It can inspire and embolden, 
sweeten or spice the days and the nights. It doesn't matter 
how high-brow or low-brow it is. The result can be the 
same: to experience something that makes us fee! more alive, 
more curious, more eager, more passionate, and sometimes, 
conversely, more tranquil and at peace with ourselves and 
the world. Through cinema we taste the limitlessness of 
life, its intoxicating expansireness, and our imagination is 
activated. We are undoubtedly the richer spiritually because 
of film. Not ail film, certainly; maybe not the majority of film, 
but enough of film to create an enduring lore and dedication 
toward this wonderful art form. 
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It may seem curious to address spirituality in a magazine 
dedicated, primarily, toward horror, fantasy and mystery 
films, but I can't chink of any film of horror, fantasy or 
mystery that I've considered worth my time that has not 
made chccxpcricnccof life more intense and satisfying, with, 
at times, lessons about life or myself learned somewhere 
along the way. 

The start of a magazine is also an adrenture. What subject 
matter will it cover? What will its editorial focus be? How 
long will it last? How will it develop? If it lasts just one issue, 
will that issue stand out as a noble journey both unique and 
fascinating, with a yearning in readers for continuation? 

I'm not of the opinion chat every magazine should be 
welcome, just those that provide something others do not. 
Hopefully you will find in these pages something that you've 
not seen or read in other magazines, something worth your 
time, so chat you can cake chcjourncy along with Latamia 
Fantastique International — now and into the future. 





lute 

ISchlangengrubg 


limddas 

Ipendel 













Hie Hirture 
(Bhamber of 
<Dr. SaOiem 

THE START OF A HORROR SERIES 
THAT NEVER WAS 

Lipitisiti 

Germany cm be considered in many ware the spinnial home of Goth- 
ic Horror. Its literan- tradition influenced Matthew Lewis, Marj- Shel- 
ley, Edgar Allan Poe and other titans in fantasriquc literature. The 
Romandcs looked to that counir\-’s art, landscape and architectim; for 
inspiration and as a source for their melancholic Gothic dreams. In 
the silent film era, Germany responded forcefully to its rich Schaucr- 
Romantik past with bizarre supernatural tales that influenced horror 
films thereafter, most notably those featuring Universal’s classic mon- 
sters, some of whom spent dnemadc rime in fictirious Bavarian locales 
and viUagcs, as did several of the creatures and evil barons that would 
populate England's “House of Horror” Hammer Films in later years. 
Curious then, how lacking was the produedon of the Gothic horror 
film in Germany (or, to be more exact. West Germany at that point 
m a divided nadon) during cinema’s golden period of Gothic horror 
in the late 1950s and eady 19605. -Advance several years to 1967. Dit 
Schhn^ii^bt und das Ptnde/ (literal English transladon; The Snake Pi/ 
and the Penduhan) is a cant)' in this regard, an ambidous film that was 
planned by the production firm Constandn Film as the first in a series 
of Gothic and gruesome horrors that would stand side-by-side with 
the popularity and success of West Germany’s Edgar Wallace krimis 
and Karl May westerns, and rival the international successes of Roger 
Cotman% Edgar Allan Poe films. 

Harald Reinl was the obvious choice to direct this projected first in 
a senes of 
Gothic hor- 

Bad Ischl, 
Austria- 
Hungary, 
on July 9, 
1908, a tal- 

Riefenstahl 
during the 



Reinl had already secured a name for himself by 1 967 as West Ger- 
many’s most popular and successful director. Reinl had directed the 
first post-war Edgar Vl'allace krimi for Rialto and Constantin Film 
in 1959, Der Frosch m/ der Maske /^he Fellowship of iheFn^, and three 
years later, the first Karl May western, DrrJrAti/^fwd'ry&errw (TArTnra- 
sun of Silver Lake). Both films set in motion two highly successful 
series. In 1967 Reinl was coming off directing his greatest challenge, 
a two-part version of Germany’s colorful, mythological classic, Ni- 
belunffn. Clearly, if anyone could initiate a new series and make it an 
international success, it was Reinl. 

West Germany’s most popular .American actor abroad. Lex Barker, was a 
naniral for the protagonist role of Roger Mont Elise. .A former Taizao, 
Barker had achio'ed impressK-e success in West Germany's Kad M^' 
westerns and adventure films His fine -Aryan features were parricularly 
suited to represent the ideal German male, and his striking good looks 
and blue eyes (and posably his frequent higlt-profile marriages) earned 
liim the nickname "Sexy Ltxy" among his German fans. 

The female lead was predictable, but not unwelcome. Actress Karin 
Dor (“Miss Krimi”) had been Harald Reinl’s wife since 1954, marry 
ing him when she was eighteen and he twenty-eight years her senior. 
■A s^-mpatheiic and certainly lorely on-screen presence. Dor would 
soon achieve grcalct renown in a villaincss role as Helga Brandt in 
the James Bond epic. You Only Lin TiwVr(1967). 

■As the premier international horror star of his rime, Christopher 
Lee was an imperative choice for the role of the resurrected Count 
Regula, a name clearly meant to call to mind the other count Lee 
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The Lovely Town of Rolhenburg 

Once ;-ou ha\-c seen Die Schlangcngrubc und das 
Pendel. you uill forever has-e the town of Ritthen- 
hurg imprinted in j'our dreams. Situated in whiit 
is tlic Bavarian section of Germany, this medieval 
town is a popular tourist destination due to its at- 
cliitcctutc and splendid preservation. Much of the 
town is carfrec, rendering 2 trip hack into lime that 
much more impacting and appealing Rothenhutg 
is positioned on a plateau overlooking the Taultcr 
River, hence the full name of the place is "Roihen- 


was best known for playing since 1958. Lee’s crucial presence 
would lend the film gravitas and entice horror film fan inieiesr 
worldwide. Besides. Lee was fluent in German and had already 
worked in West Germany on a couple of krimis and a Sherlock 
Holmes movie; and the Fu Manchu films he started in during 
this time were partially financed by the Germans. Lee had evrai 
tested for the role of the heroic Winnetou in the Karl May 
series. .As Vincent Price was the face of the .American Interna- 
tional Poe films. Christopher Lee was being tailored to become 
the face of the hoped-for series of gruesome Gothic horrors 
from Constantin. 


Rounding out the main cast were two fine German chaiaaer ac- 
tors, Cad Lange and Dieter Epplei, the Croatian actor Aladimii 
Medar, and Chostiane Rucker. Composer Peter Thomas, whose 
jazz)', at times experimental music was an important, friskt’ element in many 
kiimis, would employ kinetic and eerie tones for his individualistic lake on 
Gothic Romanddsm, with a bit of disconcerting jaunt)' music during car- 
nage rides through the countryside. (In a couple of scenes different cues 
were used for export versions. Unlike the German version, the English-lan- 
guage dub does not contain music during the beriming credits.) Manfred R. 
Kohler adopted, vet)- bbetally, Poe's 1 842 classic short story, 'The Pit and 
the Pendulum,” which had been successfully filmed by Roger Gorman six 
}-ears earlier, while the surrealist Gabriel Pellon was chaiged with set design 
and the pdndngs that would appear in the film. , 


An initial draft of 
the script, worked 
on also by Reinl 
and Constantin 
produedon chief 
Manfred Barthcl, 
was titled Die IPfu- 
ler^be und dai 
l>endil (The Water 
Pit and the Pendu- 
lum). .According 

by film historian 
Joachim Kramp, 
this version dif- 
fered in several points from the final script used for the shoot. After the 
evil Count Rcgula is quartered in the town square, his body pans are picked 
up by .Anatol, a mveUing mountebank, who carls them away from the town 
square The scene then changes to Paris at a future date, where the Lex Bark- 
er character, Roger Mont Elise, receh-es an invitation from Count Regula 
to his castle in Seibia. .At the end of the film, only Roger and lilian (Karin 
Dor) survive Lilian’s servant, Babelle (Chrisdane Rucker), has met some 
gruesome death, while the braggart and bandit Fabian (Aliidimir Medai) is 
crushed by stones falling from the crumpling castle A revised script gave 
the film a complete happy ending 

As it is, the core sioiy remained the same In the prologue Count Frederick 
Regub is quartered in the town square for crimes against twelve virgins, but 
before this gruesome execution happens he curses the house of Rdnhard 
von Marienbe^, his judge (also pbyed by Barker). Thirty-five years later, 
in another land, a lener is handed to Roger Mont Elise, inviting him to visit 
Count Regula in Andomai, where the count will relate facts of Roger's true 
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burg ob der Tauber.” 

I'-flh ccncur)' Romandcs gave impetus to turning 
the town into a tourist mccca. Ri^lizing the value, 
even back then, the town passed laws to head off 
any significant changes that would mar its history 
and charming look. 

The Second World War brought some devastarion 
10 Rothenbutg, with .Allied bombings desitot'ing 
50C houses, six public buildings und nine watch- 
rowers, and a portion of the wall that encircles 
the town, Rotlienburg was sat-cd from further 
destruction wlien the Uii. .Army was ordered not 
to use arrillcty in taking the town, and the Ger- 
man military commander, ignoring Hiller's orders, 
abandoned the town rather than see it succumb to 
the ravages of battle. Donations from around the 
world restored Rothenbu^ so that it now exists as 
a mecca for the Romandcs of out dme. 






ance$(r)', which Roger has been unaware of since birth. Eager to un- 
cover his teal idcnticy, Roger makes the |oumey, along the way meeting 
up with Lilian von Brabant, who, likewise with an invite from Count 
Regula, is on the way to .Andomai to take possession of inherited land. 
(L'nbeknownsi to Lilian, her mother had been a key witness against 
Count Regula, having escaped his clutches thirty-five years aga) lil- 
Lin is accompanied by her servant Babetie, and complimenting the 
threesome is Fabian, who first appears as a priest, but is soon revealed 
to be a bandit. 'Fite group goes tliroiigh \atious weird adventures be- 
fore reaching the castle and even more when they ate inside the castle, 
which tums out to be a residence of tortures, madness and the maca- 
bre, with Count Ri^ub rising from some damned suspended anima- 
tion to continue his mission of realizing eternal life through a secret 
serum that needs the blood of a tormented thirteenth vi^in — Ijlian 
ton Brabant. 


So it may not be 

live as I feared." 

near the end of 
her Ufe, Karin 
Doc confirmed 
Lee's feelings at 
the lime: "Chris- 
topher Lee very 
gladly made the 
Aim and had no 
problems with 
his pan." 



Filming began on May 16, 1967, with exteriors helmed at Isat ^’alley 
and the towns of Deimold and the enchaniingly medieval Rotlten- 
burg ob dec Tauber, which contains "(he most photographed street 
in all of Germany." overlooked by the landmark Stebers Tower. Inte- 
nor work was done at Bavaria Studios, where Christopher Lee joined 
the production in mid-June, unsure of the Aim's possible merits, 

“I really have no idea whether this film will ever be shown outside 
Europe and it is just possible that this might be an advantage," he 
wrote to the ihen-ptesidcnl of Ids fan club, Gloria Lillibridge, on 
June 17, a couple of days before leaving for Munich. 

At various times the Aiming was witnessed by an 
invited press and. on location, by crowds eager 
10 see, and get an autograph from, “Sexy Lext'” 
and ihc other bellcc-known cast members. 

The press was delightfully surpdsed by the live 
hoarding of x-ulluics, snakes, scorpions and spi- 
ders to be found in the awe-inspiring sets built 
for the Aim at Bavaria Studios. Tlict' comment- 
ed on the good-natured humor during the shoot. 

When a strapped-down Lex Barker brushed off the suggestion that 
he miglii be afraid of Ijang bound under a pendulum, l-larald ReinI 
added mischievously to spark some fear in tlic nonchalant actor, 
“We're letting in the rats now!" 


Die Schlangngnbt W cto Fmrfr/ premiered on October 5, 1967. The 
Aim acliiesxd success in West Germany, eventually attracting 1.6 mil- 
lion patrons, and was exhibited theatrically in that country eveai into 
the 1970s. Despite this, Constantin did not proceed with their pro- 
jected series of Gothic honor Alms. In the United States, the most 
lucrative market for horror Alms, Die Schlaapapube unri Oas Penilel'nai 
undersold to Hemisphere Pictures, dismissivcly appetising in 1969 
under the title The Bleed Demen as a bottom double-bill programmer 
(to jVW Decteref Bleed hland) in exploitation venues that underlined 
the Aim’s glicltoizaiion. It resurfaced with more impacting results 
in local Chiller llteairc-lype television programming and video re- 
leases. and became best known under the lurid 
title The Tenure Clumber ef Dr. Sadirm (though 
the print using this title leaves out “the"). The 
Aim is also remembered under the nile Oislk 
ef the WalkJa^ Dead, confusing many fans who 
had to contend with other "Ca$ile”-iiiled Alms 
starting Chtisiopiter L ee, like Castk ef the Uv- 
in^Deadini. HerrerCaslle-~Vae original German 
title was felt too weak for exploitation markets 
around the uxtrid, so, as with the United States, 

titles. In Italy, for example, the Aim is titled Im irediaiima eerpee (The 
Thineea l'irgu),\n Tance,LeVampireelleSan^des VierffsCThe I'amfdre 
and ll>e Bleed ef Virgni). 


ill an intcryicw near the end of her 
life, Karin Dor confirmed Lee's 
feeling at the time: X:hristopher 
Lee \‘erygiadlymadc the film and 
had noproblcmswith his part." 


Rcinl kept his focus on what he considered a good horror Aim to be: 
the progresshx presentation of fresh situations and surprises. “New 
effects have to be always added to All the public with corresponding 
fear." he commented. A mishap occulted during the Aiming of a 
carriage ride when cameraman Ernst \X! KaUnke broke his arm, but 
he was bach to work, atm in plaster, two weeks later. 

Otherwise, (he shoot was efAcicni and relations certainly friendly. 
The German ensemble of actors had worked together Itcfore, and 
Barker and Lee had known each other earlier in their careers and 
rekindled their friendship. Filming ended on Jidy 7, 1967. 

.^ftet his return to England, Christopher Lee wxoie to Gloria Lil- 
libridge on July 22: "1 much enjoyed my stay in Munich and was pleas- 
antly surprised at what 1 saw of the Aim in the projection. The colour 
is superb, the sets arc excellent and the acting more than adequate. 


In teitospeci. the failure of Die Schlaagitffube und das Pendei to ini- 
tiate a new German horror series was understandable, as the Aim 
appeared after the end of the Gothic Horror boom. In the United 
States, Roger Cotman, whose work had been the inspiration Ijehind 
Die Sdslangngrube und das Pendei, had left the world of Edgar .Allan 
Poe three years earlier, and in Italy the fascination for Gothic horrors 
had been supplanted by an impassioned interest in Spaghetti West- 
erns and. later, the slick giallo Aim. Only Spain and England’s Ham- 
mer Films still mined Gothic territory with some manner of dedica- 
tion — though, tellingly. Hammer would pbee Lee's Dracula solidly in 
a very modem London in his last two Dracula Alms for the company 
a few ]'cars later. With exceptions, such as the exploitation Gothics 
of Adrian Hoven (/« Sehhss der bluligen Begerde/ Casik ef the Creeping 
Fksh, Hexen bis aufs Blulgijualt/The Mark ef she Dea/j.'H'csi Germany 
wxiuld become content with co-ptoduclion deals with other Euro- 
pean countrie.s for its horror Aim output. 


Laiamia: Faniasiique Jiitcniafional - 7 



Perhaps wishing to distance himself sternly from his horror past, 
Christopher Lee had an unfortunate change of heart over Die Sell- 
haffnpube md das Pendtlm his autobiography. Tall, Dark and Gruesome 
(US printing: 1999), calling the film ‘‘a perfectly dreadful composite 
of The House of Legends, Eternal Ufe, The Hunchback of Notre 
Dame and The Pit and the Pendulum." One wonders if he ever saw 
the finished product to hold such an opinion. Or, perhaps, there was 
a mote self-centered reason for such a remark. Die Sdilangm^be und 
das Pendel is not an actor’s film, after all. The actor is fairly unim- 
portant here, except as a plot mover and movable decoration in the 
chilling fairytale being told, though Carl Lange aitd \'l3dimir Medar 
manage to impress >n delicious roles, the former appearing in sev- 
eral prankish disguises. It is perhaps the anor’s lower status in this 
film that informs Christopher Lee’s dismissal of it, pardculatly as Lee 
himself is called upon to do nothing much more than be a cliched 
ominous presence, an irritation with Lee since the Dracula sequels. 

But, in truth, the finished product is a unique joy, a film of continual 
visual enchantments and surprises of fantastic incident, emboldened 
througltout by a robust spirit of mystery and adventure, and emploj-- 
ing to splendid effect vivid locales and wonderfully weird set design, 
the latter courtesy of Gabriel Pellon, whose work on the film has to 
be particularly lauded. Just as the Romantic paintings of moon-kissed 
travelers. Gothic architecture, shadowy woods and wild mountains 
nourished and inspired many in the early 19lh century, Die Schlan- 
jetrjrwfe und das PendeTafnxe.% the viewer to relish and meditate upon 
the visual abundance on display, a rich Gothic pliantasmagoria of 
ruins, mists, appaniions, skulls, foreboding forests, melancholic hori- 
zons, dark castle interiors — and all this in a world where architecture 
doesn’t overwhelm but compliments nature’s devilish mvsteries and 


sacred benu- 
tv — a world part 
Hoffmann, part 
Radcliffe. with a 
dose of Poe and 
the surrcalisti- 
cally bizarre. 

Not strange, 
then, that chose 
who have seen 
Die Sdylan^n^’ 
ube und das Pendel 
in their youth, 

primarily on television, remember the film well and cherish it with 
a fondness that few horror films can engender. The film siiU speaks 
to dreamers and touches something primal in souls that ate not that 
different from the Romantic souls alive two centuries ago. Fears ate 
turned into fairy tales, mundane living is transformed into a thrilling 
quest for glamorous identity, .^we and wonder are awakened, the 
senses stimulated. And in the end, evil and danger are vanquished 
by comrades and loved ones. sweet, calming sleep follows. The 
bogeyman has gone. All is right with the world and oiuseives. 

Special tbanks re G/enaUIbbridp and Richard KUmenseu. 



Naked Blow-Up Dulls and Mannequin 
Body Ports 

One t>f tlic more notorious backgrounds for 
any horror film up to tile end of the 1 9605 
was the ditirama of female victims of Count 
Regula that filled the chamlicT in Dcr Sch- 
langcngtube un das Pendel. "Uve'’ actresses 
were used, as well as blow-up dolls and casts 
of body pans. Probably thought too grue- 
some, some of these effects never made it 
to the final film. 







GABRIEL PELLON GALLERY 



Gabriel Pcllon (1900-1975) 

Bom in l-rancc, December 10th, 1900, the surrealist painter Ga- 
briel I’dlon became a long-time German art director and produc- 
tion designer for numerous 61ms, iteginning in 1927 vvith William 
Dicicrie’s Das Schvt-eigen im Walde (ITte Silence in the i'otest). 
Some of his genre work include Der Cireifer (The Ripper, 1958) 
and Die unsichtinren Kiallen des Dr. Mabuse (The Inv-isible Dr. 
Mabuse, 1962). Die Schlangengrulw un das Pendcl gave him a 
unique opportunin' to display his artistic talent, which included not 
onlv promnient “murals from hell,” but bizarre sculpture, loa fSee 
left.) 




Ivan Caidoso's WEREWOLF 
IN THE AMAZON (UM 1.0- 
BISOMEM NA AMAZONIA) 
has been a holy (or shall we say. 
evil) grail since its completion 
in ZOOS. Aside from a couple of 
showings at film festivals, where the critical reaction was not good, 
the film has not been seen, nor much heard of- -this despite the re- 
turn of the legendary Paul Naschy to a werewolf role, the burgeon- 
ing excitement at the time over the Benicio del Toro THE WOLF- 
MAN (which, one assumed, would have been a perfect "in" for any 
competing werewolf film), and the relative cult status of Bratcilian 
director Ivan Cardoso. I tried to get a screcner for the longest time, 
sending off correspondence to everyone I could think of. Naschy in- 
cluded. Finally, my efforts were answered, with maybe a bit of luck 
that I asked (^ain) the film's international distributor, One-Eyed 
Films, at a suitably receptive time. I soon had a copy of the film, on 
DVD-R, in my hands. 


My main trepidation as a slipped the disc into my player and sat 
down to watch the film was the memory ofNaschy's two previous 
werewolf outings: LICANTROPO (1996) where the director Fran- 
cisco Gordilto ruined Naschy's vision with unwarranted excisions, 
and THE TOMB OF THE WEREWOLF (2003), with iu embar- 
rassing California sofl-core pom feel and acting, so at odds with the 
ethos and atmospheric resonance of a European Naschy lilm. The 
hope weaving through my concern was that the Cardoso film could 
not be as bad as those two. Surely not. 


As the film began. I relaxed — and smiled my satisfaction. Any 
Naschy film, I thought, that starts with a rcsonably well-directed 


werewolf attack and follows that with a shower scene in which the 
camera luxuriantly travels over a young female's soapy breasts is 
headed in the right direction and already miles ahead of Naschy 's 
two previous wolfman efforts. I smiled frequently thcreaficr. both 
amused at what I was seeing (yes. this is an entertaining film) and 
content that Naschy had finally wound up in a werewolf film that, 
while certainly nowhere comparable to Naschy's classic wolfman 
films, at least had a viable measure of gusto and originality to make 
it a welcome addition to his lilntography. Besides, Naschy was con- 
tinuing his monster dominance of playing a variety of horror char- 
acters by adding H.G. Wells' Dr. 

Moreau to a resume that includes 
a werewolf (of course). Dracula. 
a hunchback, a mummy, etc. 

And. in a record that may never 
be broken by any other actor, he 
has played a werewolf on film in 
three different countries: Spain, 
the United States (the aforemen- 
tioned TOMB OF THE WERE- 
WOLF). and Brazil. 


The setup is fairly simple and 
one we've seen many times be- 
fore; a group of young people (to 
naturally include a few sexy la- 
dies) journey into a region where 
lives will be lost and romances 
kindled. This time, deep in the 
Amazonian Jungle onascarch for 
a hallucinogenic plant, they come 
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across savage werewolf attacks and the hideaway of Dr. Moreau 
(Naschy), the Dr. Moreau of H.O. Wells’ THE ISLAND OF DR. 
MOREAU fame, who is continuing his experiments on man and an- 
imal in mysterious Brazil. What pumps this story up with originality 
is the temperament and style of Ivan Cardoso, who was promoted at 
the beginning of his career as Mojica (“CoRin Joe") Marin's protege. 
Cardoso is the founder of a particular style of quirky horror-com- 
edy called. In Brazil, ’lerrir.'’ It’s not ABBOTT AND COSTELLO 
MEET FRANKENSTEIN and it’s not YOUNG FRANKENSTEIN. 
It can be witty and earthy and absurd and bizarre, and sometimes it 
works, and sometimes it doesn’t. But when it doesn't work, some- 
thing else quickly takes its place, and the earlier transgression is 
forgotten. 

The cast and acting are very good all around. There’s Naschy, of 
course, the legend smoothly executing his part and donning the were- 
wolf make-up once again at age 70-- and looking good! (A double 
appears to have been used in the more physcially demanding scenes, 
however.) Nuno Leal Maia. as Professor Scott Cortnan. Is a particu- 
lar amusing standout, repealing "Oh. my God!" in English whenever 
he comes across a shocking scene or a beautiful lady. The sex scene 
between him and the Amazon queen, played with saucy eanhiness by 
Joana Medeiros, is rioiiously funny. 

Naschy speaks in Spanish in the him. while the other actors speak 
Portuguese. Engli^ subtitles were available on my screener. There’s 
littlechancc this him will ever have an English audio track, which is 
only a problem to those who hate subtitles. 

With its short running lime of 72 minutes, packed with continual 
mindless fun entertainment. WEREWOLF IN THE AMAZON re- 


minded me most of a l9S0s’ double bill programmer, this decile the 
nudity on display. Theatrically. WEREWOLF IN THE AMAZON 
would be a difficult him to market these days, as its sensibility is 
so distant from the predicable high-tech directing, editing and musk 
scoring currently in vogue. WEREWOLF IN THE AMAZON would 
be best served in the smaller venue of cable television and certainly 
DVD. where a pairing w ith another Cardoso him. say. THE SEVEN 
VAMPIRES, would ^ most attractive to the consumer. Naschy fans, 
of course, only need the single Naschy him to tantalize them for a 
sale. — Mirek l.ipinski 

Werewolf in the Amazon lUm Lohisomem no Amazonia). D: h'an 
Cardoso. S: (Jaslao Cruts. Rubens Francisco l.uchelli. P: Jose 
Guerra. M: Mu Carvalho. C: Paul Naschy, Daiana Amendotu. Kar- 
ina Bacchi. Nuno Ijtal Maia. Bruno de Lucca. Tania Boscoli. 
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SPIRIT MOUNTAIN 

COSTAVO ADOLFO BECQVER 
THE STORY THAT INSPIRED THE BUND DEAD MOVIES 
TRANSLATED BY CORNELIA FRANCES BATES AND KATHERINE LEE BATES 
CORRECTED AND REVISED BYMIREK UPINSKI 

GUSTAVO ADOLFO BECOUER{183a-l870). POET AND SHORT STORY WRITER. [SSPADTS 
GREATEST LITERARY EXPONENT OFTHE MACABRE. AFTER mS DEATH. HIS STORIES WERE 
COIiECTED AS LEYENDAS (LEGENDS) AND FREQUENTLY PUBLISHED ALONG WITH HIS 
POETRY- BOTH STORIES AND POETRY ARE NOW CONSIDERED CLASSICS OF SPANISH 
LITERATURE. DIRECTOR AND SCREENWRITER AMANDO DE OSSORIO DREW INSPIRA- 
TION FROM BECQUER— PARTICULARLY •■SPmiT MOUNTAIN'' (SPANISH TFIIE; EL MONTE 
DE LAS ANIMAS)— FOR THE CREATION OF HIS KNIGHTS TEMPLAR "BUND DEAD" FILMS. 
BECOUER'S STORY FIRST APPEARED IN PRINTIN THE DECEMBER 7. 188 1 EDTHON OF EL 
CONTEMPOFANEO.A PUBUCATTONTO WHICH HE CONTRIBUTED. THIS SUGHTLY RE- 
VISED TRANSLATION INCLUDES MATERIAL USUALLY LEFT OUT. 




On AU Souls’ Night, 1 u-asavimkencd at an unknown hour by the knell 
of bells. Their monotonous and endless tolling brought to mind a 
legend that I heard not too long ago in Soda. 

1 ined to fall back asleep. Impossible! Once prodded, the 
imagutation is a horse that runs wild and cannot be reined in. To pass 
the time, 1 decided to write the stort' down, and indeed I did. 

At twelve noon, after the consumpiion of a good lunch, and 
uilli an after meal dgai for accompaniment, this vt'on’l ha\-e much of 
an effect on the readership of H/ CoHtemponneo. But 1 heard it in the 
very place where it originated and, as 1 wrote, I sometimes glanced 
behind me with sudden fear, when, smitten by (he cold night air, (he 
window of my balcony would crack. 

Make of it what you will; here it goes, bke the mounted 
hotK'man m a Spanish pack of cards. 


“Leash the dogs! Blow the horns to call the hunters to- 
gether. and let us return to the cin-. Nighttime approaches, today is 
-All Siinl,s' Day, and we arc on Spirit Mountain." 

"So soon!" 

"K^'ete it any day but this, 1 would not give up until 1 had 
made on end of that pek of wolves that the snows of (he Monca)^) 
have driven from their dens; but today it is impossible. Ver)' soon the 
Angeluswill sound in the monastery of the Knights Templar, and the 
souls of the dead will commence to toll their bell in the chapel on the 

"In that ruined chapel! Bah! Do j-ou warn to frighten me?" 

"No, my fair cousin. You are not aware of aU (hat happens 
hereabout, for it is not yet a year since j'ou came here from distant 
pans. Rein in your marc; I will keep mine at the same pace and icU 
you this stor)' along the waj.” 

The pages gathered together in merr)-, boisterous groups. 
The Counts of Borges and -\lcudicl mounted their noble steeds, and 
the whole compny follosved after (he son and daughter of those 


great houses, Alonso and Beairiz, who rode at some little distance m 
advance of the company. 

As thev proceeded, Alonso related m these words the prom- 

"This mountain, wluch is now called Spirit Mountain, be- 
longed (o (he Knights Templar, whose monasieiy you see there un 
the river bank. The Templars were both monks and warriors, .^flei 
Soria had been wrested from (he Moors, the King summoned the 
Templars here from foreign lands to defend the city on the side next 
to the bridge, thus giving deep offense to his Castilian nobles, who, as 
the;- had won Soria alone, would atone have been able to defend it. 

“Between the knights of the new and powerful Order and 
the nobles of the citj- there fermented for some years an animosity 
that linally developed into a deadly halted. The Templars claimed 
this mountain for their own, where they reserved an abundance of 
game to sausfy their needs and coninbuce to thdr pleasures; the 
nobles determined to organize a great hunt within the bounds not- 
withstanding (he strict prohibitions of 'the cletgywiih spurs,’ as then 
enemies called (hem. 

“The new s of the projected invasion spread fast, and noth- 
ing availed to check the rage for the hunt on the one side, and the 
determination to break it up on the other. The proposed expedition 
came off. The wild lieasts did not tcmcmberii;but it wasncvcriobc 
forgotten by the many mothers mourning for their sons. That was 
not a hunling-lrip, but a frightful battle; the mountain was stream 
with corpses, and the wolves, whose extermination was the goal, had 
a bloody feast. Finally the auihorit;- of the Kingwns brought to bear. 
The mountain, (he cursed occasion of so much misfortune, was de- 
clared abandoned, and the chapel of the Templars, situated on (his 
same moimtain, friends and enemies buried together in its cloisiec, 
began to fall into ruins. 

“The;- say dial ever since, on .-Ml Souls' Night, the chapel 
bell is heard (oiling all alone, and the spirits of the dead, wrapped 
in the tatters of (heir shrouds, tun as in a fantastic chase through 
the bushes and brambles. Hie deer Inimpel in terror, wolves howl. 
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saakes hiss horribly, and on the following rooming there have been 
seen clearly marked in the snow the pdms of the deshless feet of 
skeletons. This is why in Soria we call it Spirit Mountain, and this is 
why I wished to leave it before ni^tfall.” 

Alonso's story was finished just as the two ]'Oung people 
arrived at the end of the bridge that admits to the dty from that side. 
There they wailed for the rest of the company to join them, and then 
the whole cavalcade was lost to sight in the dim and narrow streets 

11 

The servants had just cleared the tables; the high Gothic 
hreplace of the palace of the Counts of .Alcudiel was shedding a 
livel)- glow over the groups of lords and ladies who were chatting in 
faendly fashion, gathered about the blaze; and the wind shook the 
leaded glass of the ogive windows. 

Only two persons seemed to hold aloof from the gener- 
al cont-ersation - Beatriz and .Monso. Beattiz, absorbed in a vague 
revert’, foQowed with her et'es the capricious dance of the flames. 
.Monso watched the reflection of the Are sparkling in the blue eyes 
of Beatriz. 

Both maintained for some time a profound silence. 

The duennas were telling gruesome stories, appropriate to 
(he Night of .Ml Soub - stories in which ghosts and spectres played 
the principal roles - and the churclt bells of Soria were lolling in the 
distance with a monotonous and mournful sound. 

“Fair cousin," finally exclaimed .Alonso, bteaking the long 
rilence between them. "Soon we are to be separated, periiaps forever. 
I know you do not hke the arid plains of Castile, its rough, soldier 
customs, its simple, patriarchal ways. .At various times I have heard 
you sigh, perhaps for %otae f/illtuit in your far-away domain." 

Beatriz made a gesture of cold indifference; the whole char- 
acter of the woman was revealed in that disdainful contraction of her 
delicate lips. 

“Or perhaps for the pomp of the French Court, where you 
lived beforehand,” the t'oung man hastened 1o add. “In one way or 
another, I foresee that 1 shall lose t-ou soon. VChen we part, I would 
like 10 have you carry a remembrance of me.... Do you recollect the 
tiincwhen we went lo church lo give thanks to God for having grant- 
ed you that restoration to health, which was your object in coming lo 
this re^on? Tlie jewel that fastened the plume of my cap attracted 
your attention. How well it would look clasping a veil over your dark 
hair! It has already been the adornment of a bride. My father gave it 
to my mother, and she wore it to the altar.... Would you like it?” 

“1 do not know how it is in your part of the counttj’,” re- 
plied ihe beauty." but in mine to accept a ^ft is to incur an obliga- 
tion. Only on a holy day may one receive a pteseni from a kinsman 

- (hough he may go to Rome without returning empty-handed." 

The frigid tone in which Beatriz spoke these words troubled 
the youth for a moment, but, calming down, he replied sadly: 

"I know it, cousin, but today is the festival of -All Saiiils 

- yours among all; today is a day of ceremonies and gifts. Will you 

Beatriz bit her lip slightly and put out her hand for the jew- 
el, without aword- 

The two again fell silent and again heard the quavering voic- 
es of (he old women telling of witches and hobgoblins, the whistling 


wind that shook the ogive windows, and the mournful, monotonous 
tolling of the bells. 

After the lapse of several minutes, the interrupted dialogue 
was thus renewed: 

“And before .All Saints’ Day ends, which is holy to my saint 
as well as to yours, so that you can, without compromising yourself, 
^ve me a keepsake, will you not do so?" pleaded Alonso, fixing his 
eyes on his cousin's, which flashed like lightning, gleaming with a 
diabolical thought. 

"Why not?" she exclaimed, raising her hand lo her right 
shoulder as (hough seeking for something amid the fold of her wide 
velvet sleeve embroidered with gold. Then, with an innocent air of 
disappoinimeni, she added: 

“Do you recollect the blue scarf I wore to-day to the hunt, 
the scarf which you said, because of something about the meaning 
of its color, was the emblem of your soul?" 

“Yes." 

“Well! it is lost! It is lost, and 1 was thinking of letting you 
have it for a souvenir." 

"Lost! where?” asked .Alonso, rising from his seat with an 
indescribable expression of mingled fear and hope. 

"I do not know - pedtaps on the mountain." 

“On Spirit Mountainl" he murmured, paling and sinking 
back into his seat. “On Spirit Mountain!” 

Then he went on in a voice choked and broken: 

“You know, for you have heard it a thousand times, that I 
am called in (he city, in all Castile, the king of the hunters. Not hav- 
ing yet had a chance to uy, like my ancestors, my strength in battle, I 
have brought to bear on this pastime, the image of war, all the energy 
of my youth, all the heieditaiy ardor of my race. The tugs your feet 
tread on are the spoils of the cliase, the hides of the wild beasts 1 
have killed with my own hand. 1 know their haimis and their habits; 
I have fought them by day and by night, on foot and on horseback, 
alone and with hunting-parties, and there is not a man will say that 
he has ever seen me shrink from danger. On any other night I would 
fly for that scarf fly as jo}-ously as to a fesdval; but tonight, this one 
night.... Why hide it? I am afraid. Do you heat? The bells arc tolling, 
the -Angelus has sounded in San Juan del Duero, the ghosts of the 
mountain are now beginning to lift (heir yellowing skulls from amid 
the brambles that cover their graves - the ghosts! the mete sight of 
(hem is enough to curdle with horror (he blood of the bravest, turn 
his hair while, or sweep him away in the stormy whirl of their fantas- 
tic chase as a leaf, unwitting whither, is carried by the wind." 

While the young man was speaking, an almost impercep- 
tible smile curled the lips of Beatriz, who, when he had ceased, ex- 
claimed in an indiffctcni lone, while she was stirring the fire on the 
hearth, where the wood blazed and snapped, throwing off sparits of 
a thousand colors: 

“Oh, by no means! What madness! To go to the mountain 
at (his hour for such a trifle! On such a dark night, on .All Souls' 
Night, with the road beset by wolves!” 

.As she spoke this closing phrase, she emphasized it with 
so peculiar an intonation that .Alonso could not fail to understand 
all her bitter irony. .As moved by a spring, he leapt to his feet, passed 
Ills hand over his brow as if lo dispel the fear which was in his brain, 
not in his breast, and with firm voice he said, addressing his beautiful 
cousin, who was still leaning over the hearth, amusing herself by stii- 
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“Faieu-ell. BcalHz. fa(e%v-cl]. I v^ill return soon." 

“.Monso, Alonso!” she called, turning quickly, but now that 
she wished - or made show of wishing - to detain him. the youth 

In a few moments she heard the beat of a horse's hoofs 
departing at a gallop. The beauty, with a radiant expression of satis, 
fied pride flushing her checks, listened allcntively to the sound which 
grew fainter and fainter until it died away. 

The old dames, meanwhile, where conunuing their tales of 
ghostly apparitions; the wind was shrilling against the balcony glass, 
and far away the belb of the diy lolled on. 

Ill 

hour had passed, two, three; midnight would soon be 
sinking, and Beatnz withdrew to her chamber. .-Monso had not re- 
turned; he had not relumed, though less than an hour would have 
sufficed for his errand. 

"He must have been afraid!” exclaimed the ^rl, closing her 
prayer-book and turning tow-ard her bed after a vain attempt to mur- 
mur some of the prayers that the church offers for the dead on the 
Day of .-Ml Souls. 

.-Vfter putting out her liglil and drawing the double silken 
curtains, she fell asleep; but her sleep was restless, liglii, uneasy. 

Titc Postigo clock struck midnight. Beatriz heard through 
her dreams the slow, dull, melancholy strokes, and half opened her 
eyes. !>he thought she had heard, at the same time, her name spoken, 
but far. far away, and in a faint suffering \-oice. The wind groaned 
outside her window. 

“It must have been the wind." she said, and pressing her 
hand alxnx her heart, she strove to calm herself. 

But her heart beat ever more wildly. Tlic larchwood doors 
of the chamber grated on their hinges widi a sharp creak, prolonged 
and strident. 

First these doors, then the more distant ones - all the doors 
which led to her room opened, one after another, some with a hcai^, 
groaning sound, some with a long wail that set the nerves on edge. 
Then silence, a silence full of strange rumors, the silence of mid- 
night, die distant barking of dt^s. confused voices, unintelligible 
words, echoes of footsteps going and coming, the rustle of trailing 
garments half-suppressed sighs, labored breathing almost felt upon 
the face, involuntary shudders that announce the presence of some 
thing not seen, though its approach is felt in the darkness. 

Beaidz, stiffening w-ith fear, yet trembling, thrust her head 
out from the bed-curtains and listened a moment. She heard a thou- 
sand dhretse noises; she passed her hand across her brow and lis- 
tened again; nothing, silence. She saw, with lliat dilation of the pupils 
common in nervous crises, dim shapes moving hither and thither all 
about the room, but when she fixed her gaze on any one point, there 
was nothing but darkness and impenetrable shadows. 

“Bah!" she exclaimed, again testing her beautiful head upon 
her blue satin pillow, "am 1 as timid as these poor kinsfolk of mine, 
whose hearts thump w-iih icrtoc under their armor when thev hear a 
ghost stort-?” 

-knd closing her eyes she tried to sleep.... But Iter effort 
to compose herself was in vain. Soon she started up again, paler, 
more uneasy, more lettilied. This time it was no illusion; the bro- 


cade hangings of the door had rustled as they were pushed to either 
side, and slow footsteps were heard upon the carpet; the sound of 
those footsteps was muffled, almost impercepiihlc, hut continuous, 
and she heard keeping measure with them, a creaking as of drs- wood 
or bones. And the footfalls came nearer, neater; llie prayer-stool by 
the side of her bed moved. Bcaliiz uttered a sharp ciy, and burying 
herself under the bedclothes, hid her head and held her breath. 

The wind beat against the balcony glass; the water of the 
far-off fountain was falling, falling, with a monotonous, neverending 
sound; the barking of the dogs was Iximc upon the gusts, and the 
churcli bells in the city of Soria, some near, some remote, tolled sadly 
for the souls of the dead. 

So passed an hour. two. the night, a centurt-. for the ni^l 
seemed eternal to Beaidz. Finally the day began to break; putting feat 
from her, she half opened her eyes (o the first rays of dawn. How 
beautiful, after a night of insomnia and terrors, is die clear white 
Ughi of day! She parted the silken curtains of her bed and was ready 
lo laugh at her past alarms, when suddenly a cold sn-cai coveted her 
body, her eyes seemed starung from their sockets, and -a deadly pallor 
overspread her cheeks; for on her pra}-er-stool she had seen, tom and 
blood-stained, the blue scarf she lost on the mountain, (he blue scarf 
Alonso went to seek. 

When her aitcndanis rushed in, aghast, to tell her of the 
death of (he heir of .Alcudiel, whose body, paedy devoured by wolves, 
had been found that morning among the brambles on Spini Moun- 
tain, thev discovered her motionless, convulsed, clin^g with both 
hands to one of the ebony bed-posts, her ej’cs staring, her mouth 
open, the lips white, her bmbs rigid - dead, dead from horror. 

IV 

They say that, some time after this event, a hunter who, 
having lost his way, had been obliged to pass .\1I Souls’ Night on 
Spirit Mountain, and who the next day, before he died, was able to 
relate the icrnble things he had seen, .-kmong the awhil sights, he 
avowed he beheld the skeletons of the ancient Knights Templar and 
(he nobles of Soria, buried in the cloister of the chapel, rise at the 
hour of the .-kogclus with a horrible rattle and. mounted on their 
bony steeds, chase, as a wild animal, a beautiful woman, pallid, with 
disheveled hair, who. screeching out cries of horror, had been wan- 
dering, with bare and bloody feet, about the tomb of Alonso, 
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Night iji/alker 



behind the electronic gadgetry of an unwaflf|^^e'^bk in His 
constricting apartment, the night “^i/alker proceeds into the darkness 
down alleys aci^eserted streets, attuned to mystery and on watch 
for seductiorfe from which there couldie no ejid or return. 

Jisr 



Hor ih? uniniiiaced, a crip back in cime.... 'Ihc late 19505/carly 
1960s.... A golden age of Gothic Horror cinema had spread about 
the world: Kngland. Italy. Mexico, the United States (with Gor- 
man's Poes) were vibrant with the thrilling and delicious charms of 
old castles, creepy dungeons, insane lords and bewitching women. 
During those days if Christopher Lee was a King of Horror, then 
Rarbara Steele was the Queen. Unlike Lee, who had to contend 
with [Vter Gushing and Vincent Price in the Horror King sweep- 
stakes, Steele had no competitois. reigning unehalleiiged until she 
abdicated her crown in the lace 1960s by marrying and moving 
wiih her husband to the United States, and considerably lessening 


Steele made other films besides horror, of eouise — comedies, dra- 
mas, historical romances, and even had a cunt with Federico Fdlini 
in 8 1/2. But it was the fatita-stique, films like BLACK SUNDAY. 
NIGHTMARF. CASTLE. CASTLE OF BLCKID. THE HOKRI- 
BLE DR. H1CHC0C:K. and its sequel. THE GHOST, that made 
an indelible impression itpon audiences and created an enduring fait 
base for the actiess. 

What a presence — and what a Face! 'Ihere was mystery and wildness 
in her la^ eyes. A wide mouth that devoured the heart and soul. 
And there was mote: A skeletal bone structure that tacuded the supple 
senstialiryofacat. Fatpressive long lingers that could curl with cmelty 
or disdain. For fanrasiique. Rarbara Stede wa.t the pcrhxt succubus: 
dangerous, alluring out of reach of mortal man. 

Last year saw the release of .several Barbara Steele films on DVD 
here in the Sures. either making their fiist Nl'SC appearance or 

Steele’s ntesmeriiing face and its transformations— THE MANI- 
ACS (Italian tUe; 1 MANIACl) and AN ANGEL FOR SATAN 
(Italian title: UN ANGELO PER SATANA). 

THE MANIACS (1964) is the work of a pre-horror lajcio Fulci. 
Despite the title, the film is not a horror or some slasher mystery, 
but a loving and at times wickedly amasing look at Italians and Ital- 
ian society of the time, presented in a .scries of segments, some as 
short as a few minutes. Steele appears in nvo segments — "The Hob- 
by" and “Ihc Bill of Exchange’ — in roles in which she reveals tal- 
ents that casual fans would not be familiar with. Seeing her in THE 
MANIACS, I wonder how casting directors could have passed her 
by for Diana Rigg’s replacement on TVs THE AVENGERS. Steele 
would have been a knockout, 

Ihe DVD release of this title from Mya passed under the radar of 
most horror fans, but it is certainly a wonhy acquisition for those 
who are fascinated by this actress nr who just love Italy and the 
people of Italy. A welcomed consequence of seeing this film is that 

sider her from a difieteni perspective than just as a horror queen. 

One of Steele's best films emerged on DVD from Midnight Choir, 
a West Coast company headed by johnny L^end. As with oth- 
er euro-horror relciues from Legend. AN ANGEL FOR SATAN 
(1966) is not authoritted, in th'ts case a dupe of the French release 
(bought from Xploited Cinema, according to my trusted sources), 
with En^ish subtiding added. Because nf its unauthorired status, 
it is difficult to whole-heanedly endorse this DVD, but currently 
it’s the only available Nl'SC DVD of this title in the United States. 
The sin of buying an unauthorired release will be forgiven, in part, 
because the film is a mastetwork and Steele is perfeetion in it. Ihis 
film needs to be in your library. However you get it. 

For diis pkioiial of Barbara Steele’s varied and wonderful expressions, 
we've selected these rwo films as prime examples of her uniqueness artd 
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The 

ANDRES 
RESINO Interview 

byMirekLipinski 


Spanish horror fans arc ver)’ familiar with the face. .Vsidc from numerous roles in film, on telcfision and in 
theater, Andres Rcsino acted in three Spanish cult films— 7^ noclxdt Wttlpurgis {W'lnmlf S/jado>v),Jai'k e/deslri- 
pudorde hondres Munters for Scolland Yard) and lu/ mansion de la nkhla {hlurdir Wansioti). I lis good looks and 
smooth, cool guy manner made him stand out from other actors who took on similar roles, hbr a forthcom- 
ing book on the CJoldcn Age of SpanLsh Horror, I inter\-ic\vcd Andres Rcsino via e-mail, chough the courtesv 
of his contact person, Jesus. Mr. Resino’s lengthy and fascinating responses exceeded my expectations, and 
I'm most grateful for his time and willingness to go denvn memory lane. (Note: This interview was conducted 
before Naschy’s death in November, 2U09.) 


How dM you gel Invohed in acting? 
m 1960 1 was studying poiiical science and econom- 
ics at the univer^y, but t didn't go beyond the first 
semester. Being lliat I was bom for acting, I passed 
only three subjects. I saw an announcement in the 
papers that sa'id that entrance exams were going to 
be heU for the Instilulo cfe Investigacaones y Expe- 
liencias Cinemalograiicas. The entrance exam was 
leaHy wonderful. One had to re^e cfiaiog before a 
jury formed by Gustavo Perez Puig, Ana Mariscal, 
Fernando Fernandez de Cordoba. Jesus Torredesil- 
las... and there was also a test before the cameras. < 
remember Utere were about thirty applicants and only 
tan of us made it. I studied at the Instituto for two 
years, and then I enrolled In the Real Conservalorio 
de Aile Dramaiico, where I studted for another year. 

Unless my Information is incorrect, one of your 
first films was a western directed by Leon Kll- 

fio, the only film I worked on with Leon Klimov^ 
wasLANOCHEDEWALPURGIS. Kllmovsky made 
some westerns, and I made one in Italy that was tiDed 
DEJA EL HUESO QUE VIENEN LOS NUESTROS 


and another in Spain, LA COLERA DEL VIENTO 
(US btle: TRINITY SEES RED • M L..). But we only 
worked together on LA NOCHE OE WALPURGIS. 

Kow did you get the role of Marcel in LA NOCHE 
DE WALPURGIS? DM you have to do a screen 
test? 

No. I didn't do any screen tests. I was caDed directly 
by Paul Naschy, who was one of the producers.' ArM 
when Kllmovsky saw ms, he left I was right for the 
role. 


ments coincided more or less. For the chiCss it was 
not a problem because they were German and they 
spoke EngS^ perfectly. The only person who didn’t 
speak Engiisn in the movie was Paul Nasr^. He 
was the main character and the producer and did 
what he wanted. He spoke his lines in Spanish and 
then they dubbed him. 

This was your first horror film. Were you a fan of 
the genre? 

I nave always been fasdnaled by horror cinema. I 


remember that when I was younger I had nighitnares 
LA NOCHE DE WALPURGIS was filmed with the afterwalchli^movieskkeDRACULAaidTHEWOLF 
actors and actresses speaking in English. Did MAN. I liked those kind of films a lot. But I dkJn’l ea- 

you speak in phonetic English or in Castilian? gerly seek out to make horror films. I made the films 

Yes, I spoke phonetic English, despite not having any that 1 was offered because at that time I was not in a 

Meaofwhatl was saying. I stit) remember that I had favorable position of choosing mny of my rotes. 

10 say a long paragra^ that began this way: 'Down 

in the village I speak to some people...' Ii^very dif- Thoughllikethegenre.Hisnecessarytomakeahor- 
licult to film this way because when you don't know ' rorfifinveryweH.otherwiseitcanprDducehilariiyand 
what you are exactly saying you cannot inierprel Ihe be ridiculous. I remember that at the premiere of LA 

line, although lOtmovsky explained to me what I was NOCHE DE WALPURGIS people laughed and ap- 

supposed to be saying. I menxxized the dialog by ptauded when they saw me get out of the Mercedes 

heart, and then they dubbed me so that my lip move- because I was the good guy who ended up sawng the 


•Intriguingstatcmcnt.as Naschy has ner-erheen listed as a producer of this film. Nuschy's involvement in many of hisfiimshasalwaysliecn intense, to 
the point where he could be considered almost as a producer, and certainly as a mover and shaker, contacting key personnel and mod vaiing the entire 
production. It’s not improbahlc. howestr, that he had some financial stake In the film. 



scene was filmed later, alter ws had finished the main 
^KXX. We left one weeltend to a chalet In the moun- 
tain, and we finished it. But I don't remember If they 
included it oi not in the version for the theaters. It’s 
been many years ance I've seen the film. 


During that lime in Spain, a considerable num- 
ber of horrv movies were fllmed in double ver- 
sions— one that would contain scenes of nudity 
for export and another for the Spanish public In 
vAich there would be scenes without nudity. Do 
you remember ft JACK EL DESTRIPADOR thie 
way was filmed? 

Yes, ftiere were some scenes with nmity, especially 
with Paul Naschy. In LA NOCHE OE WALPURGIS 
there were also nude scenes for the export version, 
but here in Spain we didn't see them. 


LA MANSION DE LA NIEBLA is a very good at- 
mospheric movie that's devefoping a cuH reputa- 
tion, Wereallthe foggy scenesaroundthehouse 
filmed in a studio? What about the ssquence in 
the underground? 

We had some location shooting, tut most of die 
movie was filmad in some very good studios in Ma- 
drid, with sets decorated as an unde^round, and a 
lot of fog. 


Oil \\'cm»'p//S/itfdoii'; ‘7( ivct.'. 

ftimal frt t/i<vc wccics and wiii 
iits^ipoi'faiK ihcaicr in r Mw e fa^ 
for on^<Kck so thai u could co^cr 
tmcn^nyshl in tficificdti'i’.s 
.lu-fTtriidtr, iiiitLiH i/iccnd irtm t/wL 
(cr t hmoi fou rmonths." 


LA NOCHE OE WALPURGIS was very successful 
In Spain and was sold to many countries around 
the world. Were you surprised by the success of 
this movie? 

Yes, I was greatly surprised because lhat movie was 
made very cheaply. Ilwas filmed in thieeweeirs and 
was pul In an important theater in Madrid for one 
vreek so that it could cover an empty ^ in the the- 
ater's schedule, and in the end II was diere tor three 
or four nunths. I remember lhat nobody gave five 
pesetas for her. except for its scr^rtwriter and creator, 
Paul Naschy. And the truth is lhat with the advance of 
dme, it has become a cult movie, and lhat whenever 
one speaks of horror cinema, LA NOCHE DE WAL- 
PURGIS is mentioned. Paul NasrAy has made many 
more honor movies, and I have w^ed with him on 
other films, but the one that is always spoken about 
is LA NOCHE DE WALPURGIS. 

There is a scene in LA NOCHE DE WALPURGIS 
that has only been included recently in the ver- 
sion for OVD. H is a dialog scene between you and 
the mayor of the town, but It was never dubbed 
into English, nor did it show up until recent DVD 

They gave me the dialog to that scene the same 
morning we were going to film It. The entire dialog 
was ki English, and while they were putting make-up 
on us and setdng up die tghls, I memorized it. That 


well, although the premiere was not kke that of LA 
NOCHE DE WALPURGIS. by no means. But I was 
very pleased because I was the bad guy and I liked 
my acbng in ft a lot. I also modesUy believe that my 
w^ wes better than dial of Naschy. It is a movie 
that I have not seen again and I would like to see 

What about the director, Jose Luis Madrid? 

I bekeve that Jose Luis Madrid has already passed 
away When we worked on that film he was detghted 
with me and told me dial we would vtork together 
again, but he drsappeared ofMe map and I never 
saw him agw. Until aboul 10 yean ago, when he 
called me to let me that tanUia very important 
movie with Sharon Stone and AWn Delon's son, and 
that he had a role for me, but after that I never heard 
fmmhim again. 

How did you prepare for your role as this legend- 
ary serial killer? 

I must have a si/eak of the sadistic in me because 
these rolBS are very suited for me. [Laughs.] In truth, 
I didn’t do anything special. I read the script, I thought 
about it, I studied it and reflected on it as best as i 
couU.lalsowasnotdirecledinavetyspecificwsy. I 
arrived with my dialog memorized, said what I ne^ 
ed to say and did everything I needed to do. 


DM you have to learn howto ride a motorcycle for 
this movie or did you already know hoW? 

■ already knew hew to ride motorcycles but there was 
a very dangerous scene in which I was pursued by a 
car and for that they had to double for me. 

This was Lara Polop's first film as dlractor. How 
would you evaluate his work? 

This was his first Elm and he was of pro- 

dxtkm; it was also the tet Elm for which I was paid 
wel. He got lost once in a etileviror example, there 
is 3 scene in which I have to kick a charader in the 
face, and Pofop didn't know how to film this scene. 

The other actor, who was very good-natured, (old me: 
‘Give me a kick with ail your forceh But I remembered 
a scene that I filmed in LA COLERA DEL VIENTO. ki 
which the main rkarader nals a knife between my - - 
fingers. Thai scene was fikned by rotating the camera ■ 
in reverse, so you began to film the knHe separating 
from Ihe hand. So that when the film ran, H gave one.' 
the' necessary impresswi. So I suggested to Polop 
lhat we do the same thing with the scene with the 
kick. Of his later films, I would say that they are not 
bad. I have fofitwed some of his movies, ailhough 
he changed genres and It didn'l woric out that well for 
him. Unfortunately, he has also passed away. 

I kiww that in EL GRAN AMOR DEL CONDE 
DRACULA, In which Naschy mtked wHh Polop, 
the artificial fog made several people make sick. 




I 



You alto mads movim in Italy. Dkjyouattenfthi 
toworfc In othsr countries? Germany? Engiiiil^ 


npiM Mitt Franco in LOS AMAMTES DE 
U&MEWMfiLOfOEVlL'S ISLAND LOVERS., 
H m <M you get Involved In this project? ' 'V 
I received •dNsly cal Irom Portugal ww 
iacBin <*aaa9do play the part 


^ years oU IMFtfanMdJpRgfi I did very wel 
' ahaveen lesi^Ki J^Kstwts, daRan proAicers 
A^lSfcmsmdnTl^^ tttey found out that I was 
; Sp^t^ftcTmake an Halian^rencti-Gennan copro- 
duMIliat i«£ titled THE STING, but it had no^ 
Itpwuntb the Rob^ Redford and Paul Newman film. 
1 had the rolad£ mysterious person who turns out to 
ktapolicam^whauncoverstheplatattheend. My 
paMpalion in that movie was d<anKs to the producer 
«l« bribed the officials a llnle so that they allowed 
itelowcdt. 


AMinoviewasl 


i have not teen REGRESO DEL MAS ALLAf^ 
TURN FROM THE BEYOND, although t know 
aomethingofthemovie. What la your opinions 
this film and Ita director and Juan Joae Portof* 
Juan Jose Porto is good dlrecior. atihough he Is rndFe 
of a'Jeurnalist. He hasn't had any real succ8s|B 
cinema, however, nor has he done anything rerrJBj 
able in that realm. i 


I SMBB very short and gen* 
racrigt. Was H this way in this 


BLACK JACK has an Intereeting cast PatarCush- 
Ing.HugoStigntz. Also, Julian Ugartawas In the 
movie. Did you know him personally? I know 
that had a tragic life and was murdered. I btiieve, 
when leaving the restaurant he owned. But I am 
not sure of the details. There was also a nasty 
divorce with Oldl Sherman. 

An Uxtse people were fun and very pleas- 
ant Julan U^e was an educat^ lad. I 
know Dial he was married to Did! ^>erman, 
and Dial she then married Valerio Lazarov. 
I knew Dial Ugarte had died, but i didn't 
know anyDikig aboul him being murdered. 
During filrrrng. he was a very elegant and 
proper person. The filming was great. The 


‘REGRESO DEL MAS ALLA was disastrous; in fact, 
'never had a premiere. The film was shot in Granada; 
Dial's where the producers were, and Diey didn't 
pay us. It’s a nwte from 1961, and I sHU have not 
received anything for k. There was a trial, but the 
company was dedared insolvenl, so I wH never gel 
anyDi'mg. I remember Dial Ana Otregon, who had 
obtained permissicn of Die Actors Studio in New York 
to appear in the Aim, had many theories on the in- 
lerprelatkxi of her role. And e^ day in the hotel, 
she would come to talk with me about the scripi. I 


Was there a similar problem wfUi THE MANSION 
OF THE FOG? 

No, absolutely not One day Anaka Gade coughed a 
iUe, but it wasn't anyDiing serious. 


Was theta a double veraiofl of this movie? 

No, because thellalian actress [Evelyn Stewart-M.L.j 
refused lo gel naked; they wanted her to do H, bul 
she refused. 


Any interesting anecdotes when working on this 


Aim? 


The nakao actress was painfully shy. One day we 
were eating and she didn't like anything that cater- 
ng had brought, so she began lo eat off her Italian 
partner’s plale. This is getting bred, he shouted an- 
grily at her and gave her the whole plate. And Die 
poor gill was so shy that she slopped eating. And one 
day another Italian actor let oul a fart and tried to hide 
Ae fad wlh great seriousness. Weal begin to laugh 
and the director had lo cut tbH, screaming at us why 


Some people say that Franco is loo im- 
pulsiva and that he sometimes works 
too quickly, taking advantage of inspi- 
rational hursts. What is — 
ofthisdirector? ____ 

II is tnie Dial he somelimes works folow- 
ing knpul^ bursts of creativity, and sometimes it 
comes oul well and other times b^y. Jess has made 
some very good movies and others that are not so 
good. Bui it’s also true Dial geniuses have an inspi- 
rabonai moment and they do stupendous things, and 
at other times Diey think over things a lot and make 
aanttiing that’s real crap. 


everybody spoiled us. 


During this nme 


You were married to Eva Leon. She also worked 
with Naschy and Franco, but the two of you never 
mrked together In the same films. Was there any 
reason for this? 

ShenHOsaBMlfeing MFranco. but I didnTknow 


you offered roltt in other 


that (or »«Mle I spent more 
Wd 4 I were ottered some Aim 
of horror. I would have been 
ause of my Involvement m lio 


The director, Max H. Boulols, Is a bit of mystery. 

I hardly know anything about him. You figure In 
tim of his movies. CouM you tell me something 
about him? 

The d'rector was Max Boulois and he was originally 
from Martinique He was a Joumalisi and pariicipaied 
in an Olympics, in Die javelin category, I believe. He 
reported on the Olymito and Anaky opted to make 
films. BLACK JACK was his first morie. He was 
^ack and married lo a while Spaniard. He was very 
9 ce but has disappeared oD the face of bie earth, 
but, D anyplace. I beieve Diat he will be in Paris or 
in Maryiljue, Apparently he had problems in financ- 
ing his rrmies, and ki my opinion that is what made 
•> him.dlsappMn4don'tknowwhalhewauidbedoing 
' IK JACK opened and it adnl do badly. 1 

movievrith Boulois— OTHELLOnSom 
filmed in Martinique: we were there one 
TonyCurtisworkedonDialmovieandhedrank '' 
afoL And I remember one night we were in the hotel, 
i^ich was fantastic whn gorgeous gardens. Nobody 
knew where Tony was and then when we found Ifim. 
he was corr^ely drunk. My friend and I had to 
carry him between us. When we were going by the 
terrace of Die restaurant he realized where he was. 

IDled his head and greeted people as If nothing were 
wrong. When we arrived to his room, he fell on the 
bed and Die following day he no longer remembered 
anything that had happened Dial night. 


i 


helped out lor educationel purposes, but on the third 
day I told her that she should just memorize her lines 
at)d not wwry so mu^ because for sure the movie 
won't open because the script was horrMe. She was 
puzzled and asked me, themfore, why I was doir>g 
the him. I told her that at the bme I didn't have any 
odier offers and was ^wxt on money, and that if I 
went there for one month with ail expenses paid with 
lucklcoulddtatgesomething. She took an this very 
badly at first because she thought that the film would 
be the movie of die year. 8ut when we began to see 
the rushes, she her^ realized that the film would 
never open in a theater. I have a terrible memory o( 
that movie because o( those crooked producers. 

You also worked with Naschy later in LOS CAN- 
TABROSfTHE CANTABRIANS. This movie was lo 
have been directed originally by Amando de Ot- 
sorio. When you signed on forthemone was die 
director Ossoiio or was 'rt Naschy? 

It was Nascdry, inevermelOssorio. 

Are there some intereatirrg anecdotes or experi- 
ences of working In this movie? 

It was very curious because Naschy never memo- 
rized his ines as he was always very busy planning 
out things and doing this and that so he used a hu- 
man prompter when he needed to speak. So one had 
lo wart ti the prompter spoke first and then Naschy. 
This affects the other actor, but okay, if Naschy didn't 
memorize the diaiog rt is because he was very busy 
with the production and negobating things. It is some- 
thing that i reproach him for but forgive him because 


he had so many other things to do on that film. 

You worked Paul Naschy as actor In three 
movies and in a you were directed by him in one. 
What is your opinion of the man as an actor, di- 
rectw and character? 

Paul Naschy Is a wonderful person, but in my opinion 
he has one problem. He loves Ihea'nema and knows 
aloi, but his acting isalittlefmited. He has made hor- 
ror films in a masterful way, but when making another 
type of cinema he doesn't have the same ease. But 
he is forgiven because he is very prolessionst and re- 
places his limilation wrth a lot of professionalism. And 
as (trector he has made things that are very good 
and which have made h'm recognized, but always 
In other countries, not in Spain. Rather in Japan, the 
United Slates and Germany. 

What horror film do you consider the best? 

It's difficult lo choose but I like PSYCHO a lot, and 
the one that Gregory Peck made, CAPE FEAR. THE 
EXORCIST impressed me when I saw it. I remember 
that I was very young and at that lime I lived alone, 
so that I walked dcwn the street at night In fear af- 
ter I saw that film. I find Amenabar's THE OTHER 
brfifani. Those are the horror fiirrts that I would have 
Irked to have made, not b>e domesbc films that were 
quickiy done. Of those that I have made, I am very 
satisfied of my work In JACK EL DESTRIPAOOR DE 
LONORES. 

You have worked In cinema, television and the 
theater. What experience do you And more artis- 


tically gratifying? What have you done recentfy? 

Without any doubt, the theater. The theater is file 
It gives you Ihe opportunity to perfect and im^xove 
upon each performance. F3m doesn't give you that 
option once it has been shot. 

Right now I have just finished a short film. They 
treated me phenomenally, as K I were Paul Newman ^ 
or Robert Redfotd. The director is a very young gid, 
the story is very beautiful, so I have attached mysell 
to the project with a lot of hope and wthoul getting 
paid anything, either. And thm is also a theatrical 
play dial is gening ready. It's a wonderful plaf titled 
DANGEROUS CORNER. And there we are ..waiting 
to begin me rehearsals.... 
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